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in Groningen, the Passeio Atlántico In Porto or the Moll de la Fusta in 
Barcelona, which are solved by the sectlOíl, by the definition of different 
urban levels, by the will to mterrelate the cIty w1th the scenery. 
Urban projects of suture (generally on sea fronts) like Porto Vecchio In 
Tries te or Saint Nazaire. Projects that start from urban p¡e-existences 
that are redesigned and articulated from prevíously bu1lt volumes and 
free spaces. lnterventions basically in vertical and volumetric scale. 
lnter-connector; of flows lhat because of their situation become urban 
buildings. The mullimodal in Lovaina rises as a traditional building in a 
histoncal urban surrounding. 
Buildings that are placed in b<g empty urban spaces with the mission of 
connecting like the lila Diagonal and the complex of La Maquinista in 
Barcelona or the hOuses in Alcoi (Alicante). 
The pro¡ects in Saint Nazaire and in Trieste show that the metropohtan 
matter on which all urban aclion starts must be memory. Every urban 
and territorial project must be related to the analytical methods of archa­
eology and wilh the crealive mechamsms of art. 11 has to be capable of 
mak1ng the d1fferent stratums of memory come out creative~. 11 Is about 
designing w1th new techniques to give lile to a crilical memory. The 
urban projects by Manuel de Sola-Morales surge from th1s dialectic bel-

ween the posilion of a new realism, which accepts the city as a given 
system of morpholog1es and achv1hes. and the mtervenhon that sutures, 
ref1lls and emphes. that interchanges volumes, that creates urban f1la­
ments of connect10ns. 
In the c,ty-port of Saint Nazaire, an immense m11itary construction made 
of reinforced concrete, an old submanne base, m the penpl1ery befare, Is 
made mio a central space, redone as car park, supermarkets, le,sure 
centres and urban walk that connects to other areas of the cily, recupe­
raling the contact with water. The old war machme becomes an attractIve 
urban place. 
The lila Diagonal m Barcelona, designed with Rafael Moneo, is a magnif1-
cent example of resolut10n of a big sc.ile and cornplex building part,ng 
from a hermeneutic pos1tion that explains lhe cIly Hself. Passing from the 
traditional fabnc of almost closed blocks and streets-comdors to the 
modern cIty with isolated ob¡ects on green areas. Pro¡ects like the lila 
Diagonal in Barcelona or the French Library m París, by Dominique 
Perrault, 111terpret u1 an abstrae! way the logic of the place: the new 
forms are based on a synthes1s of the existing urban morphologIes. They 
are projects which are clearly mfluenced by Colhn Rowe's theoretical 
conlnbution in hIs Collage C1ty and by the figure/ background analys1s 

system and des,gn of the cIty 
The ln!ermodal 111 Lova,na is an example of resoluhon of the urban fron1 
arch1tecture, m a line of thought close to Aldo Rossi and Rob Kner and 
that bnngs with 11 its anachron1stic architectural formalisahon. 11 empha­
s,ses that collective l!fe in the metropolis mostly happens m publ,c trans­
port places: underground stahons, Inter-connect01s. stops and veh1cles 
that are aulhenhc places of experience. 
In the Passe10 At~nhco d1fferent peripheral axis of traffic and pedestna 
flows are art,culated wIth lhe sea fronl, where Porto exten_d~s_on __ _ 
MatosmhOS, from a roundabout with d,fferent levels that serve as con­
nect10n and car parking, through the new prornenades and bu11d,ngs 
lhat try to agglutinate the cnhcal scenery dnd active mass of the place 
They are ali public assIgnmenls deSJgned w,th the w1II to enr,ch the 
collechve space. New versallle elemenlS -footbndges, bf1dges. miradors, 
underground paths and walks- thal stunulale the mu1Li-f01rn urban fabric, 
systems of obiecls that interweave an ex,stent urban reahty that Is always 
taken as a pos,twe, nutntwe 1nformat100, as concentral!on of flows and 
flelds of energy. 11 Is there where the urban proJect beg111s: in the capa­
c,ty of mak111g the h1st01,cal and human logic of the place come out, w­
tuou~ transform1ng ,t 
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