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arquitectura 

o,atquitecto veneciano como 
nario de las formas y los 
re de forma inquietante. 

ías siempre fueron 
tos característicos 
na obsesión-, un 

a pérdida de lo 
os paseó por el 
sus cronologías 

historia, una lec­
la historia, rompe 

ndo uno nuevo que 
na libertad de elec-



'/ need great Kfeas and I believe that ,f I were ordered to make a new plan 
o/ /he universe I would be mad enough to take /he tasi<'. Piranesi did start 
despite not being chosen ijS he dreamt. He dldn't make one plan but hun­
dreds and he d1an·t create one uruv~ but he transformed h1s = mces­
santij. 
Editor, colleétor, restorer, archaeolog1st, polemic1st and above all Venetian 
arch1tect as ne called himself. G1ovanni Battista P,ranes, was the re'IOiut10-
nary of forms and spaces, an 1lluSJOnist of time who always defined his 
ambltoos m a d!Sltirbmg way. W1th p¡ec1sion he transformed the histor1, 
cally establ!Shed values and his utop¡as always carne w,th systemat,sm. 
Fantas,es were the fa,thful reflect10n of charactenstic moments m history. 
they narrated h1story and tned to build from an idea -an obsess,on-, a new 
order, a reahty w1thout law 
He was the 'first archaeolog,st' ,n arch,tecture as a result of an exotic 
adventure: the loss of the elemental. He took us by the hand -as d1d 
M1chelet's mother- and walked us to the museum of h1s Antich,tia 
Romanae. The effect of cloistered history on h1s chronologies became 

,ncatculable. The Baroque cult for ru1ns constltuted a hiSlory lesson that 
seemed to gel rld of rts temporal sequence. P,ranesi makes hiSlory Jump 
bfeaks with space destroy,ng the fabnc of prospccts that we ,nhabít and 
creatmg a new one that later woufd be adopted by Modermty. What was 
taken as an absotute freedorn of chO!ce, as a game that ends up SUbjec• 
ted to the inexorable laws of h1storlCISlll, became unavooable as a rule. 
Later on th1s rule disappeared A new order that doeSll t know the law was 
established at the same time that the future Idea of freedom was faced. 
The ja,1 of mvenllon becomes an open ,a,t; the shadows are behind us 1n a 
p¡1son where we move without any fear. P1ranesi drew a double semanllc 
game. A game reflechng a visJOO of reality with a new time and a new 
space, which are announced by the postulates d MooernJty and which 
would tater be verbatlSed by the French Revolutoo w,th 11s 1llustrated PIOI· 
ect. 

11 set up neis ,n which d1sp¡oport100, the colossus of 1ts architectures, teads 
us sklwly away frorn the idea of ¡a1I we had. 11 depos,ts us in a ¡a1I of a new 
wor1d deshned for 1ndiv1duals. In a giant order 'Mlefe we wrrte our own his­
tory, PiraneS1 started talk1ng about fragments, of absences, of the mhabit· 
able, of an 1mposs1ble archilecture that was the visionary cond11Jon of 

05 La diferencia entre libertad y construcción se torna tortura. A partir de aquí deberíamos pre­
guntarnos: ¿quiénes habitan la cárcel?, ¿quiénes son aquellos que cuentan exhaustos su fuera 
de escala con graves gestos, con manos alzadas que se desfallecen en un intento fallido?, ¿qué 
hace funcionar ese orden gigante? 
Los habitantes somos nosotros, y aquello que pone en funcionamiento este sistema de símbo­
lo y alegoría histórica, como diría Tafuri, es la perversión. Perversión que rompe con el orden 
vitrubiano, que acaba con lo establecido para imponer la construcción de esa prospéctica 
imposible en un espacio más allá de nuestra realidad, regido por la pura invención y con el que 
Piranesi consigue crear un sistema de contar la historia. Rigor y libertad se unen en un esfuer-

human being. We eod up sufftmng a prospecuve 1mplant as a certamty al 
the nonex15tent. Three d1rren5101lill1ty fafes:11n oider that is nol thefe, 
fakes a law that is no olher than the machi ne, a ~me machine lhat lhrea • 
tens the victory of Chronos. The temporal llneanty 1s broken. Eros and 
t.q¡os confronted, try to start a new Mllld. Tne d1flerence between freedorn 
and construdíon beconles flllture. From hefe we should ask, wholriliabíts 
the Jilll? whO are those that proda1m to be out of scale exhausledly w,th 
grave ¡¡estures, with raised hands that become weak 1n a fa11ed attemptl, 
what IS makií'4J that giant order work? 
We are the 1nhabttants, anld what puts th!S system of symbol and h1S1011cal 
attegc,y 1nto function1~ as Tafun woufd say. as perversion. P~ that 
breaks up with Vrtrubian order, that f1111S11eS with the established to ,mpose 
the construction d that 1mposs1ble prospect d a space beyond our reahty. 
governed by pure 1nvenbon and with which P,ranesi achieves the creat1011 
of a system of recounhng history. Rigour and freedorn come together tn an 
effort to aVOld the posSlbt~ty of a new ciasslcism that wants to break up 
with the p(l'M!r of a curren! ctass that •s emerging. 

He decoostructed the V1trubiouS and the system d cfasslCal arch1tecture 
He creates Wllhout regulanty. He made an exhaustr;e analysls of the exis, 
tence of an order from wh1ch wculd surge the perlect 1ndifference of styte 
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sequence In which hfe, scal 
th1s s1lently from hne, drawi 
Venetian lllumm1sm, will a 
hfe that ended up m1stak1n 
was conscious of h1s m1stak 
gIng the moment, of speak1 
was always the one he had 
H1s work was the Venelian 
hnes converge and meet a 
depend on space, where th 
comes and goes. Piranes, 
less w,thout Venice. He alw 
movement, light and mtuIli 
was clear lhat between ar 

ere time seems to 
hke an mstant thal 
t Rome, but even 
nd touched time, 

by ngour and 11 
ere are no cohe• 
from a constan! 

e absence of law 
tragedy• brought 

of regulalmg movemenl, 
which reahty is blown into 

,.:rl'Fl..rlteration of lhal h1sloncal 
way of the modern. The 
in the poetic ~ new 

e, wh1ch he did, ~h 
f absence /hat would be 
nd Joyce. W are facing 
pleted poem, of,somet• 

omplete whole lhal 
always suggests Its jlll 
lionable ,n h1s careen 
ymbol of oor real1ty. An 
, but nol wan~g lo be 
P1ranesi pro~ was 

rm ,plher !han whal we find ourselves try~ tt,.ex~ today. The mons• 
lllrtllat was allegory of the reconstructioll of h1sl0!\ thc,se fragments of sta• 

',!i,S lhat kelman and Quatremere de Qu1ncy h,ed to.pul together, the 
1'/retaiJhcjf . overcoming oí the ImItat10n, were \elegated to a simple 
folhe, 1n¡iranesi they became construclIon. Buildmgs that were 
never buill bul wn however are more present In our h1story !han many 
others that weffi'M !(:•hained to history we contemplate the three dimen• 
sio. nal1tyof art: er t~does not pr.etend, does not ex1~t. of o.ne law, 1ts 
only law, the mach~ wheel of time thal he wants to stop and hálts 
with a rope that cr one s1de to the other. Everything Is well tild 
up, everythmg seems l'ght but someth1ng Is strange; something 
unreal full oí pure reality the atmosphere. An alteration has been 

ngs seem o e. Chronos trapped on the top, chained, 
over. The , no one comes 10 h1s help and absent 

rve, on the top, fpi gangway, silently. 
y 

ij.-. e n eterno sueño en el que la ausen a dli- n eJ que el 
s~"óe,, o -ese silencio de la tragedia- le condujo a = """'º"'ión del grado -~ Jé signlfi-
cacló". Dio forma a lo informe; la memoria pasó a formar parte de lo. Q.!: sente; el tie¡,po dete-
plcfo reanudaba su marcha salie'hdo de los márgenes de la plancha, creciénqo ~re las piedras. 

({! Fue el gran constructor de llna perspectiva capaz de regular el movimiento, cré'a or de un orden 
que nos tonpra, en el que la realidad salta por los aires perdiéndose n la escala. 

s ante la al ción de esa maya histórica, ante ese tiempo final de la ortogo alidad; es 
1 ¡;fi 01> de. lo mi!\derno. El vacío crea un espacio y un tiempo que se transforman la poé--.,,.,.,.,,,,. 

4~.w,1verso, un universo que Piranesi quiso crear, y que creó, a través de I meta-
{o :lJ · l'a del fragmento, del instante, de la ausencia que sería rescatada más tar e por 

óux, por Mallarmé y Joyce. Estamos ante la naturaleza introvert}Qa de un a r ri!i­
ma irn;iompleto, de e,se algo análogo al fragmento de historia que forma un todo 

unca po9rá repetirse itn su totaliqad, aunl¡~ siempre sugiere su potencia plena. 
s1ble, ·10 qu~ de innombrable hay en sus Carceri acabó siendo un objeto de deseo, 
T17áJ(jmq dij nuestra realidad. t.ln emblema q«Jt también lo fue para Beckford o 
u~. rT\UY l~os de ~ nder ser imiombrable y vi~ o como rareza, la historia que pro­

nes (JQ fue otra qtie li 1que hoy nos encontramds tratando de explicar nosotros. Ese 
ruo q4 fue ~lagoría ~, '" recQnstrucdón de ),i'ñstoria, esos fragmentos de estatua qye 

ron de nir Winckeíman y Q5at ere de Qtyncy, esa metáfora de la superación de la imi-
tación, gu ban re1e~c1das á: lJna sím fol/i~ •. mientras que en Piranesi se tornaron construc-

• • tión. Construcciones .q~ ja s toeroti COl'litn:'.Jidas y que sin embargo están más presentes en 
nuest1q histeria que otras u~s que sí lo f~eron . 

• ~; n,~ncade¡:iados a la hi toria COf]ternplamos la trldimensioñalidad de un orden que no finge, que 
• , u' no i ; de una ley.. s~ única ley: la máquina. Esa rueda del tiempo que pretende detener y 

d · ne con una so111 Que la cruza do a otro. Todo está bien amarrado, todo apare~e 
bi n e nta~~ro algo pos resulta l llel'lccer- pur~ flota .en ~ ambien-
te,. ~e a J)IOdUCido un8 fldteracit:>n, ecen estar f~'~&lrcala. Cronos a na-

1ndlvictuos an · ~ · 
,.dó eh 1~ alto, encadenado, li.ssi · venc lls 
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